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CATALOGUE 
OF 
FINE EIGHTEENTH AND NINETEENTH 
CENTURY DRAWINGS AND PAINTINGS 


DAY OF SALE 
Wednesday, November 24th, 1965 


AT ELEVEN O'CLOCK PRECISELY 


DRAWINGS 


The Property of Foun Ford, Eso. 


In portfolio 
RICHARD WILSON, R.A. 


1 FIGURES ON A QUAY, Chioggia, pencil, inscribed 104in. by 8tin. 


** From the Collection of William Lock who travelled with the artist 
from Venice to Rome, 1751-2. 


Bought by the present owner’s family in 1821. 
See: Brinsley Ford, The Drawings of Richard Wilson, 1951, p. 18. 


RICHARD WILSON, R.A. 
2 TRAJAN’S ARCH, Ancona, pencil 103in. by Thin. 


** From the Collection of William Lock who travelled with the artist 
from Venice to Rome, 1751-2. 


Bought by the present owner’s family in 1821. 


Wednesday 4 November 24th, 1965 


RICHARD WILSON, R.A. 
3. SEVEN ARCHES, pencil, inscribed 9Zin. by Tkin. 


** From the Collection of William Lock who travelled with the artist 
from Venice to Rome, 1751-2. 


Bought by the present owner’s family in 1821. 


RICHARD WILSON, R.A. 
4 THE PHAROS AT RAVENNA and the Pharos at Rimini, pencil, recto; 
SAN MARINO, pencil, verso lin. by 7tin. 


** From the Collection of William Lock who travelled with the artist 
from Venice to Rome, 1751-2. 


Bought by the present owner’s family in 1821. 


RICHARD WILSON, R.A. 


5 THE FALLS AT TIVOLI, figures in the foreground, black chalk with traces of 
white on grey paper, inscribed on the reverse by Benjamin Booth “A View 

at Tivoli | mounted for me by Paul Sandby | BB Noy [17]88.” 
l1din. by 16in. 


** From the Collection of Benjamin Booth. 
From the Collection of Lady Ford. 


Exhibited: Tate Gallery, 1925, Loan Exhibition of Works by 
Richard Wilson, no. 81. 


See: W. G. Constable, Richard Wilson, 1953, p. 211 and Plate 98b 
as Weir on the Po. 


RICHARD WILSON, R.A. 
6 A DUST-HOLE AT ROME, pencil, inscribed Tin. by 8tin. 


** From the Collection of Lady Ford. 


Wednesday 5 November 24th, 1695 


RICHARD WILSON, R.A. 
7 THE MAUSOLEUM OF THEODORIC at Ravenna, pencil 93in. by Thin. 


** From the Collection of William Lock who travelled with the artist 
from Venice to Rome, 1751-2. 


Bought by the present owner’s family in 1821. 
See: Brinsley Ford, The Drawings of Richard Wilson, 1951, plate 6. 


: RICHARD WILSON, R.A. 
8 SAN MARINO, pencil, inscribed 9tin. by Trin. 


** From the Collection of William Lock who travelled with the artist 
from Venice to Rome, 1751-2. 


Bought by the present owner’s family in 1821. 


RICHARD WILSON, R.A. 


9 THE CASCATELLE, Tivoli, with a view of the Villa Maecenas, black chalk with 
traces of white on grey paper 93in. by 14tin. 


** From the Collection of Lady Ford. 


RICHARD WILSON, R.A. 
10 A CHAPEL ona rock, black chalk and grey wash 63in. by 8yin. 


** From the Collection of Lady Ford. 


Wednesday 6 


November 24th, 1965 


The Property of the Achenbach Foundation for Graphic Arts, San Francisco 


14 


THOMAS ROWLANDSON 
TWO DANCING FIGURES, signed 


THOMAS ROWLANDSON 
Rustic COMPLAINTS or the Tearful Maid, inscribed 


THOMAS ROWLANDSON 
AN IMPORTUNATE BEGGARWOMAN, signed 


THOMAS ROWLANDSON 


6in. by 4tin. 


53in. by 4in, 


Sin. by 3%in. 


THE SUNRISE AND SUN SETT or Youth and Age, signed and inscribed 


* 
composition, The Selfish Man. 


THOMAS ROWLANDSON 


15 A GROUP OF HAYMAKERS resting in a meadow 


THOMAS ROWLANDSON 


16 SPRING AND AUTUMN, a fireside group 


17 


THOMAS ROWLANDSON 


58in. by Alin. 


** The figure of the old man is the subject of another Rowlandson 


48in. by 63in. 


98in. by 10%in. 


THE ENTRANCE TO A MONASTERY, With a view to cloisters beyond, signed 


[See ILLUSTRATION] 


53in. by 73in. 
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Wednesday qi November 24th, 1965 


THOMAS ROWLANDSON 
18 A HAPPY GLUTTON, with a serving-maid, signed 94in. by Thin. 


THOMAS ROWLANDSON 
19 THE LOVER SURPRISED 114in. by Yin. 


** From the Collection of Joseph Grego. 


THOMAS ROWLANDSON 
20 Srx HORSES grouped by a tree, signed tin. by 114in. 


[See ILLUSTRATION] 


THOMAS ROWLANDSON 


21 A MEADOW LANDSCAPE with figures fishing and a distant church, pen and 
ink with blue and purple washes, signed 4in. by 63in. 


THOMAS ROWLANDSON 


22 A LANDSCAPE near the outskirts of a wood with figures near a small stone 
bridge and a man watering his horse in a rocky stream 6in. by 93in. 


** Drawn in Devonshire circa 1800. 


Wednesday 8 November 24th, 1965 
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26 
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28 


Other Properties 


FRANCIS BARLOW 


STUDIES OF BIRDS, ANIMALS AND TREES, pen and ink and grey wash 
10in. by 143in. 


Sir JAMES THORNHILL 


MARS AND VENUS, red and white chalks, pen and ink and wash, on green 
paper, arched top size overall 8in. by 63in. 


JOHN FLAXMAN, R.A. 


DESIGNS FROM THE PILGRIM’S PROGRESS— PART THE 2ND, three pages from 
a sketchbook, pencil, pen and ink and sepia wash, inscribed 

each 9in. by Thin. 

(3) 


JOHN ROBERT COZENS 


THE GALLERIA DI SOPRA above Lake Albano, unfinished, bears initials 
143in. by 21in. 


THOMAS GAINSBOROUGH, R.A. 


A HERDSMAN DRIVING CATTLE down a country road, black chalk and grey 
wash, heightened with white, on buff paper 93in. by 123in. 


THOMAS GAINSBOROUGH, R.A. 
HOUSES ON A HILLSIDE above a lake, black chalk and grey wash 
l1tin. by 144in. 
*~ From? the Collectionof i. Gy Duke, C:BieE. 


Wednesday 9 November 24th, 1965 


Framed 


29 


30 


31 


52 


34 


35 


THOMAS GAINSBOROUGH, R.A. 


A WOODED STREAM, mountains to the right, a building in the distance, 
pen and sepia ink, blue wash, varnished 72in. by Ytin. 


FRENCH SCHOOL, CIRCA 1780 


A BALL IN THE JAPANESE PALACE AT DRESDEN GIVEN BY AUGUSTUS THE 
STRONG, pen and ink and grey wash 234in. by 364in. 


FRANCIS Cores, R.A. 


PorTRAIT OF LADY CAROLINE LENNOX, half length, wearing white embroid- 
ered silk dress with a pink satin jacket, and a turban, pastel 
234in. by 174in. 


® 


RICHARD WILSON, R.A. 


A CLASSICAL TEMPLE at the edge of a lake, black chalk, on blue paper 
10in. by 133in. 


COPLEY 
BENJAMIN FRANKLIN with his kite which proved, in 1791 at Philadelphia, 
the existence of electricity in storm clouds, pencil 13in. by 173in. 


DANIEL GARDNER 


THE Misses HARRIET AND ANNE ForRTESCUE, afterwards the Honourable 
Mrs. George Knox and Mrs. Parkinson Ruxton from Red House, 
playing in a woodland glade, pastel, oval 193in. by 15zin. 


EDWARD LEAR 


THE PLAINS OF MARATHON, heightened with white, signed with monogram 
33in. by 72in. 


Wednesday 10 November 24th, 1965 


EDWARD LEAR 


36 HEBRON, pen and ink and coloured washes heightened with white, on grey 
paper, inscribed and dated 5th and 7th April 1858 84in. by 13 tin. 


** From the Collection bequeathed by the artist to Sir Franklin 
Lushington. 


EDWARD LEAR 


37 WADY MABUGHIK, PALESTINE, pen and ink and coloured washes, inscribed 
and dated \7th April 1858 12tin. by 19tin. 


INDIAN SCHOOL, 1782 


38 STUDIES OF BIRDS, each inscribed with the subject, signed and dated 1782 
30in. by 214in. and 29%in. by 20in. 
(2) 
** From the Collection of Lady Impey at Calcutta. 


TOMMASO MINARDI 
39 THE SHEPHERD IN LOVE, black chalk, heightened with white, on buff paper, 
inscribed 134in. by 8hin. 


** The inscription reads: “‘ Poscia dicca piangendo: in voi servate 
questa dolente istoria, amice piante.” 


From the Collection of Mrs. Mary Brandegee, Boston, Mass. 
(Lugt supplément no. 1860c). 


JOHN FREDERICK LEwIs, R.A. 


40 THE scrRIBE, coloured chalks and grey wash on buff paper, signed, inscribed 
Brussa and dated 1842 103in. by 152in. 


** From the Collection of Major A. D. Fox. 


EDWARD HAWKE LOCKER 
41 THE Sessions House, TAUNTON Tin. by 93in. 


Wednesday 1] November 24th, 1965 


JOSEPH MALLORD WILLIAM TURNER, R.A. 
42 Tours, a view at sunset along the river towards the town, figures on their 
way from market, houses on the left, barges moored to the bank, 
a view of the Cathedral and bridge in the distance, pen and ink and water- 
colour, heightened with white on grey paper 43in. by 7Ttin. 
** Engraved by R. Wallis in Rivers of France, published 1833, 
From the Collection of Captain E. N. F. Loyd. 


Exhibited: Manchester, Art Treasures Exhibition 1857, no. 373. 


THOMAS ROWLANDSON 
43 A BACCHANALIAN FEAST 12tin. by 16tin. 


THOMAS ROWLANDSON 
44 THE ARTIST AND HIS MODELS SURPRISED, corners cut A4tin. by Tin. 


JAMES STARK 
45 A STUDY OF CLIFFS, shipping at a quay in the foreground 63in. by 10in, 


** From the Collection of Victor Rienaecker, Esq. 


Exhibited: Norwich Castle Museum, Norwich School Pictures, 
L927, no. 254: 


THOMAS GIRTIN 
46 AN OLD HOUSE NEAR RICHMOND, YORKSHIRE 12in. by 152in. 


** Drawn in 1796. 


THOMAS GIRTIN 
47 A TORRENT by a clump of trees 64in. by Sin, 


Wednesday 12 November 24th, 1965 


HENRY ALKEN 
48 FOUR HUNTING SCENES; Open Country; An Unfortunate Accident; On 


the Scent; and The Kill each 103in. by 134in. 
(4) 

J. R. COZENS 
49 THe LAKE OF ALBANO and Castel Gandolfo, a herdsman with goats in the 
foreground, signed 143in. by 21in. 
** Compare: The Walpole Society, vol. XXIII, 1934-5, plate XIVb, 

no. 147. 

J. R. COZENS 
50 THE LAKE oF NEmMI towards the Palazzo dei Cesarini from the Monastery 
of the Cappuccini at Genzano, signed 143in. by 21in. 


** Compare: The Walpole Society, vol. XXIII, 1934-5, plate XIb, 
no. 141. 


THOMAS ROWLANDSON 


51 A CAVALRY REVIEW in open country, onlookers in carriages in the fore- 
ground 6hin. by 83in. 


THOMAS ROWLANDSON 


52. THE MARKET PLACE, RICHMOND, YORKSHIRE, with onlookers by the stalls 
83in. by 12hin. 


THOMAS ROWLANDSON 


53. RACE DAY AT YORK, a crowded street-scene with a horse frightened by a 
military band Zin, by 113in. 


Wednesday 13 November 24th, 1965 


The Property of J. M. E. Lowinsky, Esq. 


SIR GODFREY KNELLER 


54 PorTRAIT OF WILLIAM CONGREVE (1670-1729), the playwright and poet, 
half length, in a landscape setting, pen and ink and grey wash, heightened 
with white, on blue paper, inscribed with the identity of the sitter and 
dated 1709 112in. by 82in. 


** Compare the portrait of Congreve by Kneller in the National 
Portrait Gallery (catalogue edited by Lionel Cust, 1901, vol. 1, 
Dil, no. 67. 


From the Collection of T. E. Lowinsky (Lugt no. 2420a). 


HOGARTH 
55 PORTRAIT STUDIES, red and black chalks, on buff paper 74in. by 8in. 


** From the Collection of T. E. Lowinsky (Lugt no. 2420a). 


* 


ALLAN RAMSEY 
56 STUDIES FOR A FAMILY GROUP, pencil 12in. by 15hin. 


** From the Collection of T. E. Lowinsky (Lugt no. 2420a) 


HENRY WILLIAM BUNBURY 


57 SHIPPING HORSES ON MARGATE PIER, pencil, pen and grey and sepia wash, 
signed with initials and inscribed 113in. by 103in. 


** From the Collection of T. E. Lowinsky (Lugt no. 2420a). 


JAMES GILLRAY 


58 THE MISERIES OF PATRIOTISM, pen and ink and grey and sepia wash, squared 
for transfer, signed and inscribed 1Tin. by 113in. 


** Drawn 1808-9 but not engraved. There is a further inscription 
on the reverse. 


From the Collection of T. E. Lowinsky (Lugt no. 2420a). 


Wednesday 14 November 24th, 1695 
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60 


61 


62 


63 


EDWARD FRANCIS BURNEY 
A SCENE IN A BARBER’S SHOP, pen and ink 10in. by 16}in. 


** From the Collection of T. E. Lowinsky (Lugt no. 2420a). 


JAMES WARD, R.A. 


BARNCLUITH AVON NEAR HAMILTON, on the Clyde, pencil, signed with 
monogram, inscribed and dated August 13 1865 93in. by 14in. 


** From the Collection of T. E. Lowinsky (Lugt no. 2420a). 


JAMES WARD, R.A. 


BONINGTON FALL OF THE CLYDE, pencil, signed with monogram, inscribed 
and dated August 10 104in. by 14hin. 


** From the Collection of T. E. Lowinsky (Lugt no. 2420a). 


JAMES WARD, R.A. 
IvY BRIDGE, pencil, signed with monogram and inscribed 9hin. by 114in. 


** From the Collection of T. E. Lowinsky (Lugt no. 2420a). 


ForD MADOx BROWN 


FIRST ROUGH SKETCH FOR “ WoRK,” pencil, inscribed and dated Hampstead 
°56, arched top size overall Yin. by 13in. 


** A study for the painting executed between 1852 and 1865, the 
background being Heath Street, Hampstead. The finished painting 
is now in the City Art Gallery, Manchester (see: Graham Reynolds, 
Painters of the Victorian Scene, 1953, pl. 32). 


From the Collection of T. E. Lowinsky (Lugt no. 2420a). 


a," ote ‘i : 
Bee i ee 
— 


PAM yp pres 


i Wey 


Wednesday 15 November 24th, 1965 


The Property of Mrs. M. Cantril 


DANTE GABRIEL ROSSETTI 


64 FRA PACE, heightened with body colour, signed with monogram 
133in. by 123in. 
** Painted in 1855-1856. 


From the Collection of William Morris. 
From the Collection of William Graham. 
From the Collection of Mrs. Jekyll, daughter of William Graham. 


See: H. C. Marillier, Dante Gabriel Rossetti, 1899, reproduced opp. 
p. 72 and pp. 72, 84 and 238 (under no. 55). 


Exhibited: Royal Academy, Exhibition of Works by the Old 
Masters and by Deceased Masters of the British School, 1883, 
no. 361. 

Exhibited: Whitechapel, 1883, no. 17. 

Exhibited: Nottingham, Loan Exhibition, 1892, no. 88. 

Exhibited: New Gallery, Winter Exhibition, 1897-8, no. 39. 
Exhibited: Manchester City Art Gallery, Autumn Exhibition, 1911, 
HowSi 

Exhibited: Tate Gallery, Art of the 1860's Exhibition, 1923, no. 5. 
Exhibited: Vienna, Englische Malerei, 1927, no. 92. 

Exhibited: Royal Academy, Exhibition of British Art, 1934, no. 846, 
commemorative catalogue no. 945 and reproduced pl. CXCVIII. 


[See ILLUSTRATION] 


Wednesday 16 November 24th, 1965 


The Property of The Countess of Dartmouth 


FRANCIS SWAINE 


65 A BRITISH MAN-OF-WAR UNDER FULL SAIL off the coast, a rowing boat in 
the foreground, pen and ink and grey wash, signed and dated 1774 
14tin. by 21in. 


The Property of Boyd Alexander, Eso. 


JOSEPH MALLORD WILLIAM TURNER, R.A. 
66 ANDERNACH 9tin. by 113in. 


** Executed circa 1840. 


From the Collection of Mrs. Leonard Elmhirst, New York. 
From the Collection of Walter F. Wedgwood, Long Island, New 
York. 


Exhibited: Boston 1946, Turner, Constable and Bonington. 
Exhibited: Toronto and Ottawa, October-December 1951, Turner 
Centenary Exhibition, no. 57. 

Exhibited: Indianapolis, 1955, Turner in America, no. 43. 


[See ILLUSTRATION] 


Or 
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PAINTINGS 


The Property of the late Eric Sanders 
[Sold by Order of the Executors] 


FRANCIS WHEATLEY, R.A. 


67 PORTRAIT OF MR. BAILEY OF STANSTEAD HALL, full length, wearing a 
scarlet coat and breeches and green waistcoat, standing under a tree 
leaning against a fence, a cane in his left hand, a river in the distance 

29in. by 24in. 


[See ILLUSTRATION] 


Wednesday 18 November 24th, 1965 


GEORGE MORLAND 
68 THE EFFECTS OF YOUTHFUL EXTRAVAGANCE AND IDLENESS 29thin. by 24tin. 


** Engraved by W. Ward, R.A., 1794. 
From the Collection of P. H. Ford, Esq. 
See: George Dawe, R.A., The Life of George Morland, pl. XLI. 


[See ILLUSTRATION] 


PIERRE PEQUIGNOT 
69 MorNING; EVENING: views near Naples, figures in the foreground on the 
shores of a lake, classical ruins in the distance, a pair, both signed, 
inscribed Naples and dated 1800 each = 25kin. by 35tin. 
(2) 


Wednesday 


19 November 24th, 1965 


The Property of Mrs. F. J. O'Meara 


WILLIAM HOGARTH 


70 PORTRAIT OF ASHLEY COWPER WITH HIS WIFE AND DAUGHTER, seen in a 
landscape setting grouped with a greyhound by a decorated urn which 
stands on a pedestal, trees beyond and a bridge over a river to the 
left, signed and dated 1731 204in. by 234in. 


KK 
* 


On the pedestal is the quotation, slightly adapted from Virgil’s 
Tenth Eclogue: 

Hic Gelidi Fontes, Hic mollia prata, 

Hic nemus, Hic ipso tecum con sumereraevo. 


Ashley Cowper (1701-88), a barrister and Clerk of the Parliaments, 
was an intimate friend of Hogarth as also was his nephew William 
Cowper (1731-1800) the poet. Ashley Cowper was the third sen of 
Judge Spencer Cowper, the younger brother of William, Ist Earl 
Cowper, the Lord Chancellor. He married Dorothy Oakes and 
had three daughters, the eldest of whom, Elizabeth Charlotte, 
married Sir Archer Croft, Bt. Cn Cowper’s death in 1788, this 
painting passed to Lady Croft and from her it has passed by 
descent to the present owner. 

On Ist January, 1731, Hogarth listed this painting among the sixteen 
commissions that he had on hand in his studio. This list is among 
the Hogarth manuscripts in the British Museum. 


See: J. Nicholls, Biographical anecdotes of William Hogarth, 
17S p. 371. 

See: Austin Dobson, William Hogarth, 1902, p. 177. 

See: R. B. Beckett, Hogarth, 1949, p. 42. 


[See ILLUSTRATION] 


Wednesday 


20 November 24th, 1965 


The Property of Mr. Daniel HB. Farr 


of Princeton, New Jersey 


GILBERT STUART 


71 PorTRAIT OF JOHN SCOTT, THE EARL OF CLONMELL, half length, wearing 
brown coat with gold buttons, orange waistcoat and white cravat, oval 


ok 
* 


28in. by 23in. 


Under the stretcher of the painting it is signed by the artist. John 
Scott (1739-1798), having studied at Trinity College, Dublin, and 
then at the Middle Temple, was called to the Irish bar in 1765. In 
1767 he married the widow of Philip Roe, a daughter of Thomas 
Mathew of Thomastown who “in addition to her personal 
attractions, possessed an annual income of £300.” In 1769, he 
was elected M.P. for Mullingar and in the following year took silk. 
In 1771 his first wife died. In December1774 he succeeded Godfrey 
Lill as solicitor general, then attorney general in 1777 and a privy 
councillor. He became Chief Justice of the King’s Bench in 1784 
and at the same time was created Baron Earlsfoot of Lisson Earl. 
He became Viscount Clonmell in 1789. In 1779, he married 
Margaret, daughter and heiress of Patrick Lawless of Dublin by 
whom he had a son and a daughter who were also painted by 
Stuart in 1790. Lord Clonmell said: ‘“‘I have had a portrait 
painted by Stuart and lost a front tooth. It is time I should learn 
to keep my mouth shut and learn gravity and discretion of 
speech.” 


GILBERT STUART 


72 PORTRAIT OF THE COUNTESS OF CLONMELL, half length, wearing a white 
silk dress with pink sash, oval 28in. by 23in. 


we 3k 
* 


See note to lot 71. 


aS) 


\SS 


Wednesday 


21 November 24th, 1965 


GILBERT STUART 


73 PORTRAIT OF SIR CHARLES WARRE MALET, half length, wearing a navy 
blue coat with red collar, yellow waistcoat and white cravat 


2 3k 
* 


29in. by 24tin. 


Sir Charles Warre Malet (1753 ?-1815) was the eldest son of the 
Rev. Alexander Malet, rector of Combe-Florey, Somerset, and 
Maiden Newton, Dorset, and his wife Ann, daughter of the Rev. 
Lawrence St. Lo, rector of Pulham, Dorset. As a young man, 
Sir Charles entered the East India Company and, after filling 
various posts including a mission to the great Mogul, he was 
appointed resident minister at Poona in 1785. When he was 
there, he negotiated, under the instructions of Lord Cornwallis, 
the governor general, a treaty of alliance between the East India 
Company, the peishwa and the nizam against Tippoo Sultan, 
and for his services was created a baronet in 1791. Subsequently, 
he became acting governor of Bombay until 1798 when he retired 
and returned to England. In 1799 he married Susanna, daughter 
of James Wales, by whom he had eight sons. He was an F.R.S. 
angi. cA: 


See: Art in America, December 1932, p. 17 (illustrated). 


[See ILLUSTRATION] 


Wednesday 22 November 24th, 1965 


GILBERT STUART 


74 PORTRAIT OF GENERAL RICHARD GRENVILLE, half length, in uniform. 
inscribed with the sitter’s name and dates, oval 26in. by 21in. 


** From the Collection of Richard Neville, Buckleigh Court, Glaston- 
bury. 


[See ILLUSTRATION] 


NICHOLAS POCOCK 


75 BRITISH MERCHANTMEN, off the coast, signed and indistinctly dated 1810 
234in. by 35kin. 


74 


AE 


SS 


Wednesday oy) November 24th, 1965 


WILLIAM REDMORE BIGG 


76 SATURDAY MORNING—FAVOURITE CHICKENS GOING TO MARKET, signed 
with initials and dated 1791 38in. by S502in. 


** Engraved by Thomas Burke. Also published with the alter- 
native title: Saturday morning— The Cottager’s Merchandise. 


Exhibited: Royal Academy, 1791, no. 68. 
Sold with a copy of the engraving. 


[See ILLUSTRATION] 


ALFRED STEVENS 
77 THE VISITORS, signed and dated °84, on panel 314in. by 22kin. 


The Property of G. Aplmer Clarke, Esq. 


JOSEPH HIGHMORE 


78 PORTRAIT OF A LADY AND GENTLEMAN, three quarter lengths, he wears a 
blue satin coat, trimmed with white lace; she wears a white satin dress 
decorated with pearls, and holds a spray of flowers; seen on a terrace, 
trees in the distance, signed 46in. by 47in. 


** From the Collection of S. Roose, Esq. 
From the Collection of Mrs. M. A. Cunningham. 


Wednesday 


24 November 24th, 1965 


The Property of H. Williams, Esq. 


THOMAS GAINSBOROUGH, R.A. 


79 PORTRAIT OF Mrs. FISHER, half length, wearing a blue satin dress, trimmed 
with white lace, pearls and a lace cap 293in. by 243in. 


ok 
* 


See: Ellis Waterhouse, Gainsborough, 1958, p. 67, no. 253. 
Exhibited: Vienna 1927, no. 60 (reproduced). 


SiR WILLIAM BEECHEY, R.A. 


80 PORTRAIT OF JOHN Lewis, half length, wearing a dark green coat and 
white cravat, signed with initials and dated 1797 29in. by 24tin. 


Che Property of Mrs. Mate Spingold 


SiR THOMAS LAWRENCE, P.R.A. 


81 PORTRAIT OF THE DUCHESS OF CLEVELAND, full length, wearing a white 
silk dress tied with a gold sash and jewels, holding a fur trimmed pink 
and gold embroidered wrap, standing on a terrace in a landscape 
setting 89hin. by 58in. 


2k ok 
* 


Painted circa 1813. 


Elizabeth Russell (1777-1861) was the daughter of Robert Russell 
of Newton, Yorkshire. She married, as his second wife, William 
Harry Vane, the third Earl of Darlington, in 1813. He had sat 
in the House of Commons for Totnes from 1788 to 1790 and then 
for Winchelsea from 1790 to 1792 when he succeeded his father to 
the title. He was created Marquis of Cleveland in 1827 and then 
Duke of Cleveland in 1833. He sat in the House of Lords and 
was a renowned sportsman. 


From the Collection at Raby House until 1913. 
From the Collection of Albert Belleroche. 


See: Kenneth Garlick, Sir Thomas Lawrence, 1954, p. 34 (under 
Countess of Darlington). 


[See ILLUSTRATION] 


D 
S 


Wednesday 25 November 24th, 1965 


The Property of The Bon. Mrs. Sedley Barnes 


WILLIAM Hoare, R.A., OF BATH 


82 PORTRAIT OF WILLIAM PITT, First EARL OF CHATHAM, full length, wearing 
robes, holding a scroll in his right hand, resting his left arm on a 
pedestal, signed and inscribed with the identity of the sitter 92in. by 68in. 


** Possibly painted in 1766 after Pitt had been created Earl of Chatham. 
Pitt was a frequent visitor to Bath where he first met Hoare when 
he was recovering from an attack of gout in 1754 (see: O. A. 
Shepherd, Lord Chatham, 1952, p. 257). 


Given by the 2nd Earl of Chatham to Lord Glastonbury at the 
dispersal of the contents of Burton Pynsent and bought by the 
present owner at the Butleigh sale. 


WILLIAM Hoare, R.A., OF BATH 


83 PORTRAIT OF HESTER GRENVILLE, COUNTESS OF CHATHAM, full length, 
wearing crimson and ermine robes over a white satin dress trimmed 
with gold embroidery and decorated with pearls, standing in a hallway by 
a table on which rests her coronet, signed and inscribed with the identity 
of the sitter 92in. by 68in. 


** Lady Hester Grenville (1721-1803) was married to Pitt on 16th 
November, 1754, two months after the sudden and unexpected 
announcement of their engagement. 


Wednesday 26 November 24th, 1965 


The Property of a Ladp 


GIUSEPPE FILIrpo LIBERATI MARCHI 


84 PORTRAIT OF THOMAS JONES, half length, wearing a brown coat over brown 
waistcoat and white shirt, standing in a landscape, holding a glove 
35hin. by 27Tin. 


4* Painted in 1768. 


Thomas Jones, 1742-1803, the landscape painter and second son 
of Thomas and Hannah Jones of Penkerrig in Radnorshire, was 
a Close friend of Marchi. In 1768 they travelled together to Wales 
leaving London on 14th September arriving at Penkerrig on 
19th September. Whilst staying with the Jones family Marchi 
painted portraits of many of the family and their friends. 


See: Walpole Society, vol. XXXII, 1951, Memoirs of Thomas Jones, 
jae las 


GIUSEPPE FILIPO LIBERATI MARCHI 


85 PORTRAIT OF MAJOR JOHN JONES, half length, wearing uniform, standing 
in a landscape 342in. by 264in. 


** Painted in 17/68: 


John Jones, 1739-1787, the eldest son of Thomas and Hannah 
Jones of Penkerrig in Radnorshire, went up to Merton College, 
Oxford in 1756 and was intended for the Bar. However he joined 
the Radnorshire Militia and reached the rank of Major. He 
resigned his commission in 1782 on the death of his father and 
died five years later while serving as Sheriff for Breconshire. 


See: Walpole Society, vol. XXXII, 1951, Memoirs of Thomas Jones, 
HokS: 


Wednesday pus | November 24th, 1695 


The Property of Hrs. J. Epre 


THOMAS WHITCOMBE 


86 THREE BRITISH MEN-OF-WAR FIRING ON A SPANISH MAN-OF-WAR, signed and 
dated 1792 27hin. by 412in. 


THOMAS WHITCOMBE 


87 A BRITISH MAN-OF-WAR AND A SPANISH MAN-OF-WAR ENGAGED IN BATTLE, 
signed and dated 1800 273in. by 41 2in. 


THOMAS WHITCOMBE 


88 NEAR VIGO: A BRITISH MAN-OF-WAR WITH TWO ENEMY VESSELS IN THE 
DISTANCE TO THE LEFT, signed and dated 1800 27hin. by 41 2in. 


THOMAS WHITCOMBE 


89 THE ALOMANE, TRITON AND ANOTHER BRITISH MAN-OF-WAR CLOSING IN ON 
THE SANTA BRIGIDA. FFOUR ENEMY VESSELS IN THE DISTANCE TO THE 
RIGHT, indistinctly signed and dated 1800 27iin. by 413in. 


Wednesday 28 November 24th, 1965 


Yarious Properties 


‘THOMAS HUDSON 


90 PORTRAIT OF Mrs. SUSANNA MARIA CIBBER, half length, wearing a white 
silk dress with blue wrap 294in. by 24kin. 


** Susanna Maria Cibber née Arne was the daughter-in-law of Colley 
Cibber and was herself a famous actress—Garrick saying of her: 
“tragedy died with her.” She married Theophilus Cibber in 
1734 when she was twenty: a note on the reverse of the frame 
then goes on: “‘ United herself to that rogue Theophilus Cibber, 
who lived upon her salary, and squandered it upon his vile pleasures. 
Then, playing the part of Sir Pandarus, he introduced into his 
house a young gentleman of fortune, and gave him every 
opportunity of forming a close intimacy with his neglected wife. 
The end of the matter was that the two ran away together; 
upon which Theophilus brought an action against the lover, and 
sued for £5,000 damages. The jury thought so little of his injured 
honour that they accorded him only ten guineas, and Mrs. Cibber 
passed the remainder of her life in the society of her protector, 
unblamed by a sympathizing public.” The note then continues 
with a letter from Mrs. Cibber written at the time of the action in 
1738. 


SiR HENRY RAEBURN, R.A. 


91 PINK SHOES, a portrait of Miss Jane Douglas as a child wearing a white 
silk dress trimmed with pink ribbon and pink shoes, seated in a land- 
scape setting 29in. by 24in. 


G. KNAPTON 


92 PORTRAIT OF WINDHAM QUINN OF ADARE, nearly full length, wearing pink 
breeches and waistcoat and a green coat trimmed with gold brocade, 
holding a gun and powder pouch, seated with dog beneath a tree, in 
a carved wood frame 39in. by 49in. 


** The sitter, born 1717, was the member for Killmallock from 
1769-1776; he died in 1789. 


Wednesday 29 November 24th, 1965 


J. RICHARDSON 


93 PORTRAIT OF THOMAS BEST OF CHILSTON, three-quarter length, wearing a 
grey coat, standing by a column, a glove in his right hand 
49tin. by 39in. 


** Thomas Best, a Member of Parliament and Lt. Governor of 
Dover Castle, died in 1795. 


ALLAN RAMSAY 


94 PORTRAIT OF Mrs. STEPHEN TOTTON, three-quarter length wearing a slate- 
blue satin dress with wide sleeves, her bodice held by three black 
ribbons with diamond buckles; seen seated ina chair 49in. by 39kin. 


GEORGE ROMNEY 


95 PorTRAIT OF LorD Ducie, head and shoulders, wearing red ermine-trimmed 
robes 294in. by 24kin. 


** Painted in 1794. 
Francis Reynolds, Baron Ducie (1739-1808), a Captain in the Navy 
and Provost-Marshall of Jamaica; married firstly Mary Purvis, 
1774 and secondly Sarah Child, 1791. 


From the Collection of H. Dawson Greene. 


See: Humphrey Ward and W. Roberts, 1904, Romney, p. 47. 


Wednesday 30 November 24th, 1965 


FRANCIS VANDER MIJN 


96 PorRTRAIT OF A LADY, half length, wearing a white silk dress trimmed with 
flowers and lace, signed and dated 1755, in a painted oval, unframed 
30in. by 25tin. 


FRANCIS VANDER MIJN 


97 PORTRAIT OF A YOUNG MAN, half length, wearing a green coat, white waist- 
coat trimmed with gold brocade and a white lace cravat, signed and 


dated 1754, in a painted oval, unframed 30in. by 25tin. 

T. KETTLE 
98 PORTRAIT OF A LADY, half length, wearing ermine trimmed robes and 
white cap decorated with blue ribbons, unframed 30in. by 25in. 

T. HUDSON 


99 PORTRAIT OF SAMUEL LEWIN, three-quarter length, wearing a dark blue coat 
over a red gold embroidered waistcoat, seated on a terrace 
433in. by 33tin, 


** SAMUEL LEWIN of Waterhouse Court, Essex and Womaston House, 
Radnorshire, married in 1758, Mary Miller Pollard of Wrotham 
Manor, Kent. Lewin died in 1784. 


See following lot. 


T. HUDSON 
100 PorTRAIT OF MARY MILLER LEWIN, three-quarter length, wearing a grey 
satin dress and lace cap, holding a sprig of herbs 431in, by 294in. 


** See note to previous lot. 


Wednesday 


ob November 24th, 1965 


JOHN HOppPNER, R.A. 


101 Portrait oF LADY ELIZABETH WHITBREAD, three quarter length, wearing 
a black velvet dress trimmed with white lace and jewels, seated at a 
table, a landscape in the distance to the left 353in. by 273in. 


78K 
* 


Lady Elizabeth Whitbread (1765-1788) was the eldest daughter 
of Sir Charles (later Ist Earl) Grey whose son had been a school- 
friend at Eton of Samuel Whitbread. Whitbread, who founded 
Whitbread’s Brewery and was a friend of Sheridan, married Lady 
Elizabeth in 1789. He committed suicide in 1815. 

“The Lady’s Monthly Museum ” who published a portrait of her 
in March 1804, described Lady Elizabeth as follows: “‘ She was 
married in the year 1788 to Samuel Whitbread, Esq., and has 
uniformly exhibited a model of domestic conduct, which, more 
than the rank she holds in society, her personal beauty or even 
her mental accomplishments, has induced us to select her from 
amongst our fair country women, to propose her as an object of 
imitation to the young, and to bestow a deserved encomium on 
her perfections. Living in affluence, and mixing much with society, 
she is untainted by the one or the other, and is an example that 
the most irreproachable purity of mind may be preserved without 
any seclusion from the world...” 


From the Collection of Viscount Eversley, 1896. 

From the Collection of Charles Sedelmeyer. 

From the Fischof-Blakeslee Collection. 

From the Collection of Charles T. Yerkes who gave it to Emilie 
Grigsby. 


See: Charles Sedelmeyer, Three Hundred Paintings by Old Masters, 
1896, no. 88 (reproduced). 

See: W. McKay and W. Roberts, John Hoppner, R.A., 1909, 
p. 268, no. 2. 


[See ILLUSTRATION] 


Wednesday 32 November 24th, 1965 


102 


103 


104 


105 


106 


107 


108 


NATHANIEL DANCE, R.A. 


PORTRAIT OF A YOUNG GENTLEMAN, half length, seated at a table, wearing 
a brown coat over an embroidered waistcoat 49in. by 39in. 


THOMAS HUDSON 


PORTRAIT OF RICHARD ELD, Master in Chancery, three-quarter length, in 
black robes and deep wig, oval 45hin. by 35hin. 


W. HOGARTH 


PORTRAIT OF THE REVD. JOHN LLoyp, D.D., half length, in clerical robes 
and wig, indistinctly signed and dated, in a painted oval 29zin. by 24%in. 


** The Revd. John Lloyd, Master of the Foundling Hospital, was 
the son of John Lloyd. 


G. HARLOW 


PORTRAIT OF A YOUNG LADY, head and shoulders, wearing a dark dress 
backed with yellow and a white smock, seen looking to the right, 
a fragment 173in. by 24kin. 


A. KAUFFMANN 


PORTRAIT OF THE ARTIST, seated at her easel, a gentleman holding a book 
standing by her side with two dogs, a lake scene in the distance to the 
right, unframed 223in. by 28in. 


J. HOPPNER, R.A. 


PORTRAIT SKETCH OF A LADY, head and shoulders, wearing white, on board 
17kin. by 13tin. 


LAROON 
TWO GENTLEMEN SHAKING HANDS Yin. by Tin. 


wT 


Wednesday 33 November 24th, 1965 


RAEBURN 


109 PORTRAIT OF CAPTAIN JOHN LEIGH, half length, wearing military uniform: 
PORTRAIT OF Mrs. JOHN LEIGH, half length, with her daughter seated 
on her knee, a pair each 35in. by 27Tin. 

(2) 
** From the Collection of Gladys, Lady Kindersley. 


JOHN HOppner, R.A. 
110 PORTRAIT OF MISS FANNY WARD, head and shoulders, in a white dress 
264in. by 23in. 


** Miss Fanny Ward’s brother-in-law was Mr. T. B. Sharp, an 
eminent engineer and founder, in 1825, of the Union Club, Man- 
chester. 


See: William McKay and William Roberis, John Hoppner, R.A.., 
Supplement, p. 50. 


JOHN CLEVELEY 


111 THe DUKE OF GRAFTON AND OTHER MEN-OF-WAR in Portsmouth estuary, 
a ceremonial barge in the night foreground, signed and dated 1774 
34tin. by 5532in. 
[See ILLUSTRATION] 


FRANCIS HOLMAN 


112 BRITISH MEN-OF-WAR IN A ROUGH SEA OFF THE COAST, signed and dated 1778 
234in. by 34kin. 


F. HOLMAN 


113. AN ENGAGEMENT BETWEEN THE BRITISH AND SPANISH FLEETS 
33hin. by 42kin. 


WILLIAM Etty, R.A. 


113a A FEMALE NUDE seated on a rock, a woodland background, on panel 
26in. by 192in. 


Wednesday 34 November 24th, 1965 


114 


LdS 


116 


117 


118 


119 


120 


D. SERRES 


BRITISH AND DUTCH SQUADRONS AND A NEAPOLITAN MAN-OF-WAR_ IN 
NapPLes HARBOUR, Officers being disembarked in galleys, various small 
craft in attendance, figures on the foreshore by a signal tower, a view 
of the Castel del’ Ovo and San Martino in the distance  444in. by 7lin. 


THOMAS WHITCOMBE 


BRITISH MEN-OF-WAR PREPARING TO SET SAIL, a headland to the left 
23hin. by 36kin. 


PETER MONAMY 


A BRITISH MAN-OF-WAR FIRING A SALUTE IN A CALM NEAR THE COAST, figures 
and rowing boats in the foreground, signed, on copper 9in. by 123in. 


ENGLISH SCHOOL, CIRCA 1750 


THE THAMES AT ISLEWORTH, with horses pulling a barge by the ferry and 
numerous other boats, figures on the river banks 22tin. by 472in. 


** Subject engraved by Boydell. 
See: A. E. Richards, Georgian England, pl. 2. 


GEORGE LAMBERT 


A viEW OF Dover with the Castle on a rise to the left, mounted travellers 
in the foreground and shipping under sail in the Channel, signed and 
dated 1738 24tin. by 47in. 


** Exhibited: London, Suffolk Street Gallery, 1833, the figures 
attributed to Hogarth. 


CHINESE SCHOOL, 18TH CENTURY 


A VILLAGE IN WINTERTIME, with elegant figures near a bridge; A LAKE IN 
SUMMERTIME, houses on the banks and elegant figures by a tree in the 
foreground, a pair each 30%in. by 44kin. 


(2) 


THOMAS PATCH 
A THEATRE SCENE WITH COLUMBINE AND HARLEQUIN 303in. by 403in. 


Wednesday 35 November 24th, 1965 


121 


122 


123 


124 


125 


126 


127 


128 


PAUL SANDBY, R.A. 
AN OXFORDSHIRE VILLAGE AT EVENING, on panel 18in. by 24tin, 


JULIUS CAESAR IBBETSON 
A COAST SCENE IN THE PENINSULAR WAR, signed 19in. by 26in. 


** Compare: Rotha Mary Clay, Julius Caesar Ibbetson, 1948, Plate 
102. 


P. SANDBY 


A FAIR SCENE BY THE OUTSKIRTS OF A TOWN, with an inn to the right and 
a fairground to the left with merrymakers drinking and playing. 

A church tower in the distance beyond cottages and trees, on panel 
183in. by 24kin. 


JAMES BARRY, R.A. 
THE ASCENSION 354in. by 164in. 


** The young man to the left with raised arms and clasped hands is a 
self portrait. 


THOMAS STOTHARD, R.A. 


BENJAMIN WEST with B. R. Haydon and John Opie, at an easel, on panel 
Stin. by 48in. 


J. CONSTABLE, R.A. 
SUNSET, on paper laid down on board 4tin. by 6in. 


J. CONSTABLE, R.A. 


A SKETCH OF A SIGNAL TOWER AT WALTON ON THE NAZE, ESSEX, on panel 
74in. by 124in. 


JOHN MARTIN 
A VIEW ON HAMPSTEAD HEATH DURING A STORM 84in. by 143in. 


Wednesday 36 November 24th, 1965 


129 


130 


131 


132 


133 


134 


GEORGE SMITH 


THE GLEANERS: two country women by a stile, one sitting tying wheat on 
her lap, the other standing behind, on panel 12tin. by 9tin. 


JOHANNES C. VAARBERG 


A DUTCH MARKET SCENE BY NIGHT: a vendor with her child on her lap 
sitting by her vegetable stall, lit by a candle, customers approaching, 
signed, on panel 184in. by 213in. 


J. H. KOEKKOEK 


FISHING BOATS off the coast in a choppy sea, signed 22kin. by 293in. 
CHARLES LEICKERT 
A WINTER’S DAY, HOLLAND, signed, on panel 13in. by 173in. 
CHARLES LEICKERT 
A WINTER LANDSCAPE, with figures on the ice and walking along a road, 
signed, on panel 12tin. by 18in. 
CORNELIUS SPRINGER 
A STREET IN GouDA, signed and dated 1861, on panel 103in. by 832in. 


* Acertificate by the Artist describing the picture and signed and dated 
(Amsterdam) 15 Nov. 1861 is sealed to the back of the panel. 


From the Collection of C. H. Waring. 
From the Collection of Mrs. Rosalie Liddell, 1941. 


W. R. DOMMERSEN 


135 A VIEW IN VICENZA, signed and dated ’86 35in. by 27iin. 


Wednesday 57 November 24th, 1965 


The Property of J. HB. Villiers, Esq. 


FRANCOIS ANTOINE DE BRUYCKER 
36 A COTTAGE INTERIOR, with a woman peeling vegetables and two children 
playing on the floor, signed, on panel 193in. by 24in. 


** From the Collection of E. Downes Martin, Esq. 


ALEXIS VAN HAMME 


137 FEEDING THE TAME DOVE, a lady in an interior by an open window, a 
spaniel at her side, signed and dated 1850, on panel 24tin. by 18in. 


FERDINAND DE BRAEKELEER 


138 AN OLD COUPLE DRINKING A TOAST OUTSIDE AN INN, signed and dated 
(Antwerpen) 1862, on panel 182in. by 22in. 


The Property of Mrs. J. M. MecPhillamy 
of Woollahra, New South Wales 


JULIUS CAESAR IBBETSON 
139 THE HURDY GURDY MAN AT MASHAM 18in. by 13in. 


** From the Mona collection. 


JULIUS CAESAR IBBETSON 


140 A HILLY LANDSCAPE, with peasant women, a herdsboy with donkeys and 
cattle by a wooded outcrop 18in. by 13in. 


** From the Mona collection. 


Wednesday 38 November 24th, 1965 


The Property of Malcolm Stearns, Esq. 


JULIUS CAESAR IBBETSON 
141 TAM O’SHANTER AT ALLOWAY KiIRK, signed and dated Aug. 1803 
174in. by 23%in. 
** From the Collection of T. K. Roper, 1845. 
From the Collection of Joseph Rhodes, 1868. 
From the Collection of Col. Fairfax Rhodes. 
From the Collection of Mrs. Rhodes Hayes-Sadler, 1945. 


Exhibited: The Royal Academy 1805, No. 267. 

Exhibited: Leeds, 1839. 

Exhibited: Leeds, Natural Exhibition, 1868, No. 1021. 

Exhibited: Leeds, Municipal Gallery 1889, Loan Exhibition of 
Old Masters. 

Exhibited: Burlington House 1906. 

Exhibited: C.E.M.A. Exhibition, Yorkshire Artists, 1800-1900. 


See: Rotha Mary Clay, Julius Caesar Ibbetson, plate 98, and pp. 
91-93. 


Sir DAvID WILKIE, R.A. 
142 READING THE WILL—a sketch, signed and dated 1822, 0n panel  6kin. by Yin. 
** From the Collection of Sir William Knighton, Bart. 
From the Collection of William Nicholson. 
From the Collection of Brig. Gen. O. W. Nicholson, March, 1947. 


See: A. Cunningham, 4 Life of Sir David Wilkie, II p.18. 


Sir DaAvip WILKIE, R.A. 
143 A SKETCH FOR READING THE WILL, pen and sepia ink 4tin. by 63in. 


ATKINSON GRIMSHAW 
144 A SYMPHONY IN GOLD, signed and dated 8 : v : 92 103in. by \7Tin. 


** From the Collection of Colin Tennant, Esq. 


Exhibited: Museum of Art, Rhode Island School of Design 
“ William Etty-Atkinson Grimshaw,” Nov.-Dec. 1961. 
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The Property of Major F. Leyland 


DANTE GABRIEL ROSSETTI 


145 MONNA Rosa, a young lady in a pale green and gold dress, plucking a rose 
from a tree planted in a Chinese vase, signed with monogram and dated 
1867 27Tin. by 21in. 


** See: H. C. Marillier, Dante Gabriel Rossetti, 1899, pp. 146-7 and 
No. 189, p. 248. 


[See ILLUSTRATION] 


The Property of G. R. DB. Wallis, Esq. 


THOMAS CHURCHYARD 


146 AT WoobBRIDGE, signed, inscribed and dated 1859, on board 
Tzin. by 103in. 


The Property of Lady Mensies 


JOHN KNOX 


147 LocH Lomonpb: a view from the hills behind Luss looking across the loch 
to the eastern shore 26hin. by 58hin. 


Wednesday 


40 November 24th, 1965 


The Property of the Rt. Hon. Lord Glendevon 


ALFRED MONTAGUE 


148 Eron, watching the trimmer, signed with initials, on panel __43in. by 7in. 


THOMAS CHURCHYARD 


149 STRATFORD ST. Mary, a field of wheat in the foreground, on panel 


43in. by Tin. 


Other Properties 


JOHN CONSTABLE, R.A. 


150 Stupy FoR “ THE WHITE Horse,” 9tin. by 11 fin. 


sk sk 
See 


*k 


A preliminary study for Constable’s first large painting of the 
River Stour entitled “‘ The White Horse ” (1819) which is now in 
the Frick Collection, New York. There is a black chalk drawing of 
this view in the sketchbook for July-October, 1814 in the Victoria 
and Albert Museum (See: Graham Reynolds, Catalogue of the 
Constable Collection, 1960, pl. 112 (under p. 66) and pp. 92-93, 97, 
100-101). There is a full scale oil sketch for the Frick picture in the 
National Gallery, Washington. 


From the Collection of C. B. Constable. 

From the Collection of Alexander Young, 1902. 

From the Collection of Lady Mary Stewart Tollemache, 1907. 
From the Collection of Lt. Col. the Rt. Hon. Denis Plantagenet 
Tollemache, D.S.O. 


See: C. J. Holmes, Constable and His Influence on Landscape 
Painting, 1902, pl. opp. p. 88 and p. 244. 

Compare: The Hon. Andrew Shirley, John Constable, R.A., 1948, 
pl. 11 (the Frick painting). 


[See ILLUSTRATION] 
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J. CONSTABLE, R.A. 


151 AN EXTENSIVE WOODED VALLEY, a woman wearing red in the foreground, 
a country house amongst trees in the distance, on panel 9#in. by 12tin. 


** From the Collection of Lady Mary Stuart Tollemache. 
From the Collection of Denis Plantagenet Tollemache, D.S.O. 


AGOSTINO BRUNIAS 


152 CARIBS AND NEGROES in native dress, conversing and bathing in landscape 
settings, a set of seven each 12in. by Ytin. 


(7) 


** From the Collection of Lord Castlereagh. 
From the Collection of Harvey Dixon of Springfield, Rutland. 


B. R. HAYDON 
153. AN UNEXPECTED VISITOR, unframed 30in. by 25tin. 


J. M. W. TURNER, R.A. 
154. A VIEW OF GENOA 382in. by 493in. 


Sik DAVID WILKIE, R.A. 


155 A SKETCH of an interior with several people by a garden door, a man and 
child about to enter, on board 93in. by 133in. 


WILLIAM EttTy, R.A. 
156 HEAD OF A LASCAR SAILOR, on board 18in. by 13%in. 


** From the Collection of R. Colls. 


Illustrated in colour on cover of The Journal, (The magazine of 
The Bradford Textile Society) 1960-1961. 


Exhibited: Walker Art Gallery, 1845, no. 79. 
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157 


158 


159 


160 


161 


162 


JOHN LINNELL, SEN’R. 


DRIVING HOME THE FLOCK—a rustic family with cattle and sheep beside a 
Welsh stream, a storm approaching, signed and dated 1863 
384in. by 53kin. 


GEORGE LANCE 


A STILL-LIFE OF FRUIT by a blue jug with a spray of lemons and canna 
on a marble ledge partly covered with a white cloth, signed, on panel 
354in. by 27kin. 


ALFRED STEVENS 
A GLANCE AT THE CLOCK, signed 25in. by 21in. 


JAMES JACQUES JOSEPH TISSOT 
THE SIESTA, signed Sin. by 1AIn, 


WILLIAM SHAYER, SEN’R. 


SUMMERTIME, ISLE OF WIGHT, a group of rustics with cattle resting by a pool, 
signed and dated Sept. 1848 29in. by 39in. 


JAMES STARK 


A LANDSCAPE with a figure walking towards a cottage set amongst trees 
by a lakeside 173in. by 202in. 


Wednesday 43 November 24th, 1965 


D. MACLISE, R.A. 
163 A STALL ON THE ICE: numerous skaters on a frozen pond 3232in. by 49$in. 


** From the Collection of Dr. MacNaught of Liverpool. 


EDWARD PRITCHETT, R.W.S. 


164 VENICE: THE DOGES PALACE AND PIAZZETTA FROM THE DOGANA; SANTA 
MARIA DELLA SALUTE FROM THE PIAZZETTA, a pair, both signed 

each \\tin. by 153in. 

(2) 


JOHN FREDERICK HERRING, SEN’R. 


165 OFFICERS OF THE IST ROYAL DRAGOONS WITH THEIR HORSES IN A BARRACKS’ 
STABLE, signed 24hin. by 302in. 


JOHN HENRY MORTIMER 


166 THE FIGHT BETWEEN JACK BROUGHTON AND GEORGE STEVENSON, 1741 
26%in. by 34in. 
** George Stevenson, known as the “‘ Coachman,” challenged Jack 
Broughton but was defeated in a forty-five minute fight at 
Stevenson’s Gymnasium near Tottenham Court Road in February 
1741. Broughton who is recognised as the third heavyweight 
champion was the first fighter to introduce gloves and he provided 
the foundation for the Marquis of Queensberry’s Rules. He died 
in London in 1789. 
Engraved in mezzotint by John Young. 


From the Collection of the Duke of Hamilton. 


See: N. Fleischer and S. Andre, History of Boxing, 1959, p. 9 and 
p. 11 (reproduced). 

See: H. D. Miles, Pugilistica, Vol. 1., p. 22 (for a description of the 
fight). 
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J. SARTORIUS 
THE END OF A LONG RUN 27hin. by 35tin. 


J. SEYMOUR 


A Grey HUNTER held by a groom in a winter landscape 
21lin. by 24%in. 


R. B. DAvis 
T. GOOSEY, HUNTSMAN TO THE BELVOIR HOUNDS on Tom Jones at Croxton 
banks ; 27hin. by 35kin. 


** Painted in 1836. 


ABRAHAM Cooper, R.A. 


GOLD FINCH, By Lop. A celebrated hunter in the Mersham or Jollife Hunts, 
on panel, signed and dated 1775 103in. by 133in. 


** Subject engraved. 


FRANCIS SARTORIUS 


THE DUKE OF KINGSTON’S CHRISTOPHAS (by Snap), a bay racehorse, held 
by a groom in a landscape, indistinctly signed and dated 1768 
25in. by 293in. 


H. ALKEN 
FULL Cry: THE KILL, a pair, on panel, each 4tin. by Tin. 


; (2) 
* From the Collection of Lady Melchett. 
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W. PRINGLE 
173. A WHITE RACEHORSE, signed and dated 1840 23hin. by 28zin. 

J. SEYMOUR 
174 THE CHAISE MATCH 18in. by 31 4in. 
** This painting shows the vehicle designed for the Earl of March 
and the Earl of Eglintown in the early 1750’s to win their wager 
with Count Taafe that a four-wheeled carriage could travel 
nineteen miles in an hour. It covered the distance in 53 minutes 

and 23 seconds. 

A. COOPER 
175 PHEASANT SHOOTING, a pair each \9in. by 23in. 
(2) 

BENJAMIN KILLINGBECK 
176 SPORTSMEN with their gundogs, shooting partridge in a woodland clearing 
133in. by 172in. 
HENRY ALKEN 
177 THE DOVER MAIL, signed, on panel 113in. by 15in. 
JOHN N. SARTORIUS 

178 H.R.H. PRINCE OF WALES’ TRAVELLER BEATING LORD GROSVENOR’S 


METEOR OVER THE BOTTOM COURSE NEWMARKET FOR 500 GUINEAS, 

SECOND SPRING MEETING 1790; THE DUKE OF BEDFORD’S GREY, 

DIOMED, BEATING H.R.H. PRINCE OF WALES’ TRAVELLER OVER THE 

BoTTOM CouRSE NEWMARKET FOR 500 GUINEAS, SECOND SPRING 
MEETING 1790, a pair, both signed, inscribed and dated 1790 

each 27tin. by 3532in. 

(2) 
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JOHN N. SARTORIUS 
179 CouURSING IN HATFIELD PARK, with the Marquess and Marchioness of 
Salisbury in the uniform of the Old Hatfield Hunt. 24in. by 33%in. 


** Exhibited: Royal Academy 1806. 


G. BARRET AND S. GILPIN 
180 A DeER HUNT, THE END OF THE CHASE. 42tin. by 62in. 


JOHN FERNELEY 


181 HomMewoop CASTLE, COUNTY WICKLOW, a chestnut hunter and a hound 
in the foreground, cattle beneath a tree beyond, signed and dated 1809 
39in. by 488in. 


JOHN WOOTTON 
182 GeorGE III At NEwsury, signed 343in. by SThin. 


The Property of Lady Muriel Barclay-Harvev 


J. WYCK 


183. THE STAG Hunt: a huntsman with hounds in a woodland clearing, a 
distant view to a village 213in. by 33tin. 


END OF SALE 


Printed in England by RoBert STOCKWELL LtTD., 5-13, Baden Place, London, S.E.1. 
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SALE OF 


FINE EIGHTEENTH AND NINETEENTH 


CENTURY DRAWINGS AND PAINTINGS 


Clements 
Clements 
Agnew 
Clements 

Jones, D. W. W. 
Dowding 
Dowding 
Agnew 

Agnew 

Folio Society 


Jack, Major A. F. M. 42° 


Wednesday 24 November 1965 


Pricrs AND Buyers’ NAMES 


Jack, Major A. F. M. 48 


Folio Society 
Ruskin 

Agnew 

Leger 

Colnaghi 

Wren Gallery 
Riddiough, R. 
Lowndes Lodge 
- Gallery 
Agnew 

Agnew 
Besterman 
Besterman 
Agnew 
Manning, J. 
Tunnard 

Folio Society 
a aeppert. 


Withdrawn 


$ 
50.40 
50.40 
70.00 
56.00 
84.00 
50.40 
61.60 
70.00 
210.00 
70.00 
117.60 
134.40 
117.60 
134.40 
196.00 
182.00 
168.00 
210.00 
196.00 


1,232.00 
364.00 
308.00 

61.60 
364.00 
252.00 
210.00 
728.00 
210.00 


3,080.00 


60 
61 
62 


Raingold 

Folio Society 
Tunnard 

Polak, P. 

Spink 

Fine Art Society 
Polak, P. 
Gahlin, Sven 
Bickerton 
Colnaghi 

Fine Art Society 
Agnew 
McEvedy, Dr. C. 
Folio Society 
Colnaghi 
Colnaghi 
Colnaghi 

Booth, J. F. 
Agnew 

Agnew 

Spink 

Colnaghi 

Booth, J. F. 
Fletcher, I. Kyrle 
Gerrard, P. N. 
Agnew 

Pike 

Mathews, A. 
Colnaghi 
Agnew 

Agnew 

Fine Art Society 


63 Colnaghi 

64 Withdrawn 

65 Hunter, C. 

66 Agnew 

67 Tooth, A. 

68 Shaw, R. G. 

69 Agnew 

70 Agnew 

71 Maas, J. 

72 Maas, J. 

73 Colnaghi 

74 Maas, J. 

75 Cavender, 
Mrs. J. C. 

76 Spiller 

77 Betts 

78 Bivall 

79 Agnew 

80 Williams & Son 

81 Quinn, R. 

82 Leger 

83 Leger 


84 National Museum 


of Wales 
85 Agnew 
86 Polak, P. 
87 Polak, P. 
88 Green, R. 
89 Polak, P. 


92 Agnew 

93 Green, Richard 
94 Clements 

95 Douglas 


96.1. 1: 
9 Bivall 


98 Withdrawn 
99 Rosenthal, A 
100 McIntosh 
101 Tregaskis 
102 Green, R. 
Weitzner 

104 Sabin, S. 
Bickerton 
106 Shaw 

107 Trevelyan, R. 
108 Anson 

109 Pinnau, Prof. C. 
110 Douglas 

111 Spink 

112 Rutland Ltd. 


1,200 3,360.00 
18,000 50,400.00 
1,400 3,920.00 
3,920.00 
10,080.00 
3,920.00 


1,400.00 
2,520.00 
5,320.00 
1,120.00 
4,480.00 
90. 252.00 
5,600.00 

560.00 

532.00 


3,080.00 
1,624.00 
1,344.00 
1,624.00 
1,344.00 
2,184.00 
280.00 
1,400.00 
5,320.00 
280.00 
336.00 
700.00 


700.00 


364.00 
336.00 
3,640.00 
7S) 210.00 
588.00 
8,680.00 
40 112.00 
280.00 
55 154.00 
40 112.00 
840.00 
420.00 
2,576.00 
1,064.00 


Lot £ 
113 Withdrawn cn 
113a Thorogood 130 
114 Sabin, F. 1,800 
115 Green, R. 480 
116 Stevens 580 
117 Sabin, F. 460 
118 Lowndes Lodge 
Gallery 950 
119 Kerin 500 
120 Fletcher, I. Kyrle 680 — 
121 Appleby 500 
122 Cohen, B. 220 
123 Sabin, S. 380 
124 Dent . 45 
125 Mathews, A. 30 
126 Lowndes Lodge 
Gallery 500 
127 Patch 150 
128 McIntosh 50 
129 Agnew 45 
130 Welker 160 
131. Carr, Rupert 380 
132 Cooling 240 
133 Cooling 260 
134 Duits, A. 1,350 
135 Dent 100 
136 Duits, A. 450 
137 Duits, A 480 
138 Betts 620 
139 Lowndes Lodge... 
Gallery... .. -420 
140 Lowndes Lodge 
Gallery Maa. 
141 Ruskin Gallery 200 
142 Spink 100 
143 Spink . 50 
144 Tillson 120 
145 Skerving 1,800 
146 Agnew 320 
147 Leggatt 1,300 
148 Agnew. 50. 
149 Agnew 80 
150 Quentin, 3,600 
151 Clarke, J. R. 320 
152 Leggatt 1,200 


153 Owen, F. L. 80 


154 Tillson 220 
155 Agnew 80. 
156 McMicking 200. 
156a Clements 140. 
157 Bickering . 320 
158 Dowding 380 


Cy $ Lot £ $ 


Tooth, A. 250 700.00 172a Green, R. 680 1,904.00 
Raingold 750 2,100.00 173 Cavender, Mrs. 100 280.00 
Parker, C. W. 280 784.00 174 McIntosh 170 476.00 
Barclay 100 280.00 175 Speelman, E. 850 2,380.00 
‘Cohen, B. 1,150 3,220.00 176 Dowding 280 784.00 
Green, R. 1,750 4,900.00 177 Ryan 520 1,456.00 
Leger 300 840.00 178 Ryan 1,400 3,920.00 
Tillson 320 896.00 179 De Winton 680 1,904.00 
Bickerton 150 420.00 180 Dent 20 56.00 
Withdrawn _— — 181 Pawsey & Payne 1,050 2,940.00 
Ryan 320 896.00 182 Leggatt 4,800 13,440.00 
Pawsey & Payne 110 308.00 183 Friend 350 §=.980.00 
Urszeny, M. 340 952.00 oe 


MacConnall Mason 230 644.00 Total of Sale £107,596 
$301,268.80 


————— 


TE: For the purpose of this list, dollar equivalents of sterling have been calculated at 
) dollars to the pound. Actual dollar equivalents will vary according to the rate of exchange. 
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anual Subscription Terms 
“for Messrs. Sotheby’s Catalogues 


New Subscriptions will run fora 
twelve month period from date of receipt of remittance. 


Cataiogues 
. Bee Catalogues and 
. Weegee se ; i only Price Lists: 
CATEGORY 2° ; ES ch eds 
ee ‘Antiquities and Ethnographical Art 1100 230 0 
- Including European Sculpture prior to 1000 A.p., Greek and Roman te 
Antiquities; Ancient Egyptian, Near Eastern and Islamic Works of 
Art: Indian, and South East Asian Sculpture; African and Oceanic 
Sculpture; Pre-Columbian Art — : 
4 Books and MSS. including 6-9 below—Illustrated . 450 8 5 0 
5 All Books—Plain 2 0 0..6 0.0 
6 Western and Oriental MSS. and Miniatures (Illustrated) 10° 02.1- 0-0 
7 Autograph Letters and. Historical Documents (Hlustrated) 2100 4:0 .90 
8 Americana (Illustrated) 1008" ¢8 200" 0 
9 Modern Books and MSS. Modern Continental Illustrated Books 
(Illustrated) 10 0. 1.0.90 
‘12 Pictures and Drawings including 13-16 ibe 615 0 12°5 0 
~~ 13 Old Master Paintings 2.0 0 3:10 0 
~» 14 Old Master Drawings _ POO Ort 
15 18th/19th Century Paintings aoe Drawings | 25.050). 4.:0°5-0 
' 16 Impressionist, Modern and vo British Paintings, Drawings 
RS: -and Sculpture 210 0 4 0 0 
mee ES: Pants including 20-22 below 20 0 310 0 
20 Old Master Prints — 102502 715 30 
21 Modern Prints ; 10.0 1.0 0 
22 Decorative Prints (ncluding Seoriie Military, Views, etc.) 10-01 5.07.0 
24 Furniture, Clocks and Works of ay Woe Sales) as 25-29 e 
»-) below 610 0 1010 0 
25 Fine French Parnitars only 2 0 0 °210°0 
26 English & Continental Furniture, Ormolu, Rugs, Chola: Tapestries 
and Textiles, including 27-29 pea 5 0:0. 810.0 
27. Clocks | 210 0 4 0.0 
28 Works of Art = 210 0 40 90 
“29 Musical Instruments 105-0222 020 
1333) Ceramics and Glass including 34-38 ee 710.0 13:10 0 
34 English Porcelain and Pottery 210 0 4 0:0 
35 Continental Porcelain ‘and Pottery 22:05 0 553 1050 
_ . 36 Chinese Ceramics and Works of Art, Jades, Hardstone Canines: ia. 
_~..-Bronzes, Enamels, Ivories, Souptre and depen Porcelain - 3.050) 5-0: 0 
ue AT Glass and Pavercisn | a 110.0 210 0 
& Maiolica S30 P50 
cs Silver and Jewellery. 
at eSilvere oe 210.0 °° 410 0 
AD Jewellery fe! 1100 210 0 
45 Objects of Vertu eee 46-47 below e Sor 2 O08 310. 0 
46 Portrait Miniatures Ses ; 12-050" oh 15"5 © 
: 47 Watches and Scientific Instruments 0807. F 15.0 
sb Miscellaneous Se eat A 
8 Coins and Medals. ; 10° 0 050 
apanese Prints and Works. of Att, including X Netsuke ere ee PIO On DIG O 
and Armour” ne haa pecs he bs 0 20. E10 0 
CATALOGUES d, 4, 19, 4, 33, 4 42, 45, 48, 49, 50) £37 0 0 £65 0 0 
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